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1. I’'m So Happy You Are Here cover design & layout
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Fig.1 tM
Mori Mariko, Tea Ceremony I, 1995

Fig.2 1
Installation view of Mika Ninagawa at Museum
of Contemporary Art, Taipei, March 19-May 8,

Fig.3 1
Installation view of Katayama Mari's
exhibition you’re mine at Traumaris | Space,
Tokyo, December 16, 2014-February 14, 2015.
Photograph by Yamada Takeo

Many women artists who started out as
photographers also gradually expanded into
other genres such as film, theater, and litera-
ture. Cross-genre work has become increas-
ingly common worldwide since the 1970s, with
artists—both men and women—drawing from
multiple artistic fields and techniques. Yet the
connection between the photography and art
worlds in Japan has historically been tenuous,
and the stark gender gap in both fields
has made it difficult for artists who began
their careers as photographers to be fully
appreciated for their distinctive contributions.

This essay will focus on four women
artists whose experimental work moves beyond
the traditional boundaries of photography:
Yanagi Miwa, Nagashima Yurie, Tawada
Yuki, and Shiga Lieko. Artists such as Mori
Mariko, Ninagawa Mika, and Katayama Mari
also deserve mention here. Mori’s work calls
attention to the role of women in Japanese
pop culture. In the mid-1990s she became
known for appearing in her own photographs
dressed as various futuristic characters, often
challenging stereotypical feminine roles
(fig.0. She has since expanded into making
large-scale, three-dimensional works and
video installations that reflect her interest
in spiritual themes, such as reincarnation.
Ninagawa Mika also came up in the '90s with
her vividly colored photographs that depict
themes related to Japanese pop culture
and natural beauty, often displayed in a
highly immersive manner (ig.2). She has since
developed a successful career as a director of
highly performative films and music videos that
often depict women who defy the odds while
enduring many societal barriers. Katayama Mari
has created a powerful series of self-portraits
in which her body and limbs are intricately
adorned. While the work is multilayered, it
is inherently influenced by the fact that she
was born with tibial hemimelia and has a cleft
left hand; she also chose to amputate her
legs at an early age. As she has stated, “You
can’t separate my body from my work ... But
I'm not making art out of my disabilities.”?
Various objects appear in her photographs,
including elaborately crafted prosthetic legs.
In her exhibitions, these objects often appear
alongside the photographs, challenging
viewers’ sense of their own bodies as well as
their preconceived notions of beauty (fig. 3, see
also pages 98-107, 375).

The significance of these women’s works,
however, does not lie solely in crossing genres,
but rather in the depth of their insight, which
they attain, in part, through their deviation

from established photographic conventions.
Their art questions the medium of photography
and what it means to be a woman, instilling in
viewers an exhilarating sense of possibility.

Tawada Yuki (see pages 230-37) is known for her
experimental techniques, such as scraping
and burning the surfaces of photographic
prints, which she first employed in her early
series White Out (2006). Each print takes
several months to complete. Through this
labor-intensive process, Tawada explores how
the medium of photography, hinting at the
existence of another invisible world, relates
to human memory and the psyche. Her series
[T am in You (2015-ongoing, fig.4) was developed
in collaboration with her mother, with each
‘woman using an electric iron to burn identical
photographic prints of the ocean.

In recent years, Tawada has also involved
other people in her process and adopted
pottery techniques, including transferring
photographs to ceramics. These approaches
have all heightened the experimental nature
of her work. For instance, to make the series

Fig.4
Tawada Yuki, | am in You (detail), 2015. Installation view of Seeing as Though
2-D 11,2022,

Lachrymatory (2021, fig.5), she organized a work-
shop where participants were asked to bring

a photograph they wished to burn. After

the images were burned, they made a glaze
from the ashes that was used to coat bottles
made by each person for collecting their

tears. (Tear bottles are believed to have been
used by bereaved families in ancient Rome as
burial accessories, to store their tears for the
deceased.) In Tawada’s workshop, the heat of
the fire transformed the photographs from
paper into glass, serving as a metaphor for loss
and grief. A later work, Blue on Blue (2022, fig.6),
created with ceramic artist Fukumoto Fuku,

is an installation that features images of both
artists’ faces superimposed on photographs of
women from a century ago. These composite
images were transferred onto various surfaces,
including a wall, several white porcelain vessels,
and vessels bearing the traces of the artists’
own bodies.

Tawada’s work is characterized by the
transformation of photographs into other
objects through processes that involve
scratching, burning, and dissolution, which
bring out the photographs’ latent qualities.
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1. I’'m So Happy You Are Here: A Hands-on Reading Room Exhibition
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1. Visions of Japanese Women Photographers Seen in Photobooks







2, WHAT THEY SAW: Historical Photobooks by Women, 1843-1999 dust jacket design
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WHAT THEY SAW: Historical Photobooks by Women, 1843-1999
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WHAT THEY SAW: Historical Photobooks by Women, 1843-1999

1978

HONEY LEE COTTRELL
(American, 1946-2015)

TEE CORINNE

(American, 1943-2006)

lam my Lover

Burlingame, California: Down There
Press, 1978 | 28x21.5 cm | first
edition | unpaginated | softcover |
text in English, edited by Joani
Blank | illustrations by Tee Corinne

my
Lover

This groundbreaking book explores
lesbian sexuality through photography
by Cottrell and Corinne paired

with their female subjects’ written
reflections on sexual self-pleasure and
masturbation.

1978
MIYAKO ISHIUCHI
(Japanese, born 1947)
Apatomento / Apartment
Tokyo: Shashin Tsushin-sha, 1978 |
23.5%28.5 cm | unpaginated |
softcover with belly band | text in
Japanese by Kineo Kuwabara and
Miyako Ishiuchi

- &l

il VLA

fiM
APAR

The first book in Ishiuchi’s early
trilogy and the subject of her second
solo exhibition, Apartment, records
the exterior and interior crumbling
spaces of early postwar communal
apartments found in Tokyo and other
Japanese cities. The stained walls
and earthen floors in her images are
reminiscent of the six-tatami mat
room Ishiuchi’s family occupied when
they first moved to Yokosuka in 1954.

1978
GRACIELA ITURBIDE (Mexican,
born 1942) became one of the founding
members of the Mexican Council of
Photography.

1978

MIYAKO ISHIUCHI

Japanese, born 1947

Zessho,
Yokosuka sutori/
Yokosuka Story

Tokyo: Shashin Tsushin-sha, 1979 | 23.5x29 cm |
unpaginated | softcover with belly band | text in
Japanese and English by Nobuyoshi Araki, Ken Bloom
and Miyako Ishiuchi

Miyako Ishiuchi is among only a handful of post-
war Japanese woman photographers who have
sustained visibility in Japan and the West since
the late 1970s. In Zessho, Yokosuka sutori/
Yokosuka Story, her second photobook,

the medium after majoring in design and later
weaving at Tokyo’s Tama Art University. After
receiving a camera as a gift in 1975, she began
to the streets of Y . Over
the next two years, she participated in several

Ishiuchi revisits her of

a port city southwest of Tokyo, to explore her
memories of a childhood spent in the shadow of
alarge American naval base. Part of her early
trilogy, the book joins Apatomento / Apartment
(1978) and Ren’ya no machi / Endless Night
(1981) in Ishiuchi’s ongoing examination of time
and memory.

Ishiuchi, who is self-taught, did not origi-
nally intend to be a photographer, gravitating to

group sh moment when she decided to
drop her given name, Yoko Fujikura, in favor of
her mother’s maiden name—prior to landing
a coveted solo exhibition in 1977 at the Ginza
Nikon Salon.

Setting up a darkroom in her parents’ home,
she approached the paper and chemicals of the
developing process with the same physicality
she had used as a weaver. Texture and grain
are pi i features in the black-and-whit

images that fill Yokosuka Story. In response to
her postwar upbringing, her conflicted feelings
about Japan’s military relationship with the
United States and the cultural turbulence of
1960s Japan, the book reflects Ishiuchi’s focus
on the landscape as a site of political mean-
ing. Her photographs of Yokosuka's streets,

their backs to the viewer. She moves mostly un-
noticed through the environments she captures.
Within the context of 1970s Japan, her

T
i ARSI

photographers, reinforcing the notion that a
woman needed male validation to succeed.
Ishiuchi’s biography and approach to pho-

viewpoint could be read as a
subjecthood that may have been welcome in

a culture that minimized women’s roles and
limited their art-making opportunities. However,

e and sur g are
low to the ground, with complex compositions
that explore the American authority in the city
through dark and textured scenes evocative
of woodcuts and textile designs. Urban views
dominate the book’s full-bleed format. The
people who populate her Yokosuka photographs
are anonymous, often shown far away or with

i Araki’s ly afterword in
Yokosuka Story—the book’s other two essays
are translated into English—sets in sharp relief
the challenges Ishiuchi, and other women,
faced as artists. His praise for her is sexualized,
discussing how hot she looks in a black T-shirt
and jeans. Any acknowledgment of her talents
is only through indirect quotes from other male

tobook: king blur the ypes applied to
women. To produce Apartment and Yokosuka
Story, she formed a publishing company called
Shashin Tsushin-sha with a university colleague
and self-financed all the costs. Her talent, te-
nacity and unwavering commitment to her work
have garnered her many awards over the years,
including the 4" Kimura Ihei Award in 1979 and
the Hasselblad Award in 2014. (CR)
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WHAT THEY SAW : A Hands-on Reading Room Exhibition
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2. WHAT THEY SAW : A Hands-on Reading Room Exhibition




Ay 3. Foam Magazine #48-66 design with Hamid Sallali (art direction) | 2017-2024
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3. Foam Magazine #48-66 all covers

The 19* Century
in the 21 Century
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3. Foam Magazine #66: Missing Mirror

26 THEME TEXT

THEME TEXT 27

ASED

ms:

ORY

by Katy Hundertmark

AUGUSTIN LIGNIER

Selfie rats

Gu:

GIDEON JACOBS & MICHAEL SAFI

s matlcto expan hasel

en boosted

o mo wonder, a4 a thng's

measurable or relevant,

‘what metrics do you think we might turn to instead?

Have you noticed people looking for alternative ways
to assess value?

It's true, the realness for her was registered bio-
logically, i her brain cheistry. And | guess that's a
really unusual way to measure the authenticity of

experience. Because she knows he's not real n the.
traditional sense but he's s

ings, o he must be real, right? It's interesting that
she would feel the need to do that, for him to be ‘real”
in some way. The idea that he is fake but incredibly
meaningful to heris not fully satisfying.

could feel her trying to reconcile her subjective
‘experience with a contradictory objective realty.

There's a story later in the series about another
woman who falls into a relationship with an Al
companion. Do you think that Al companions will
become increasingly common?

I wantto hearyourtake on that because you're much

deaperi the s wilh i stuffthan am,but my
gue 5. Something | have been thinking about
1 thatw have already beon fving in it world
with no guarantees of truth or direct connection to
the tangible world for quite a while now. On social
media, people spend hours of their days

o those
purporttobe. Evory day on the ntor
thousands of quiet \aap) o faith. So. 1t Al

companions are going to grow, | think it will be
because we have spent the last two decades on
social media, riding the training wheels, primed f

the two-wheeler of virtual relationships and realites.

Partof the reason why | thinkit will take offs because
dealing with other people on social media often
sucks, whereas Al wil be what we want it to be —
what neural networks determine that |, Michael, or
you Gideon, want from a friendship. We talked with
the CEO of a company called Replika, currently one
of the biggest Al companion apps. She said once
people are regularly interacting with a noural netwo

designed to mould around their personality to very
quickly understand what that person wants or needs
to hear, the uptake will be really signif

‘come with dangers. Once you've established that
kind of emotional bond with someon

forharmis

things we encountered in the seri
really chilled me. I'm thirty-five. | grow up on the inter-
net.1know how easily seduced we can be by people
we're talking to online. We've spent decades being
atomised as a society, hay
‘community fade. Into that atomised society,
about to unleash these very sophisticated compar
ion technologies. You don't have to be a computer
scientist to understand the explosiveness of that
combination.

© You use the word seduce and that's exactly what |

was talking about when | was saying that humans
are uniquely vulnerable to images. | guess it's due to.
the complexity of our brains? Only a few other
animals can even recognise their reflection in a
mirror or make meaning of images. Obviously, we go

Every day on the internet,
we quietly take thousands of
quiet leaps of faith.

30x23 cm | 288 pages | 2024

PROCESSING.




3. Foam Magazine #64: Extremes 30x23 cm | 288 pages | 2023

THEME TEXT THEME TEXT LONG READ

Trapped in someone else’s dream

New York Times, 1956

I am in your dreams, but you are not in mine

2023
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Foam Magazine #59: Histories

98

BADAROH, LAURIANO & RIBEIRO

IN CONVERSATION

ON[THE
ETHICS
AD

CONRA-
DICTIONS
OF|THE
ARCHIVE

HENRI BADAROH, CAROLLINA LAURIANO &
STEPHANIE RIBEIRO

99

30x23 cm | 288 pages | 2021




3. Foam Magazine #57: In Limbo

30x23 cm | 288 pages | 2020
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strels in blackface. A discarded house

brick be 1

Itis fairly clear 6

ous motifs set the frame

and dissembled, they add up to the barely
hite supremacy
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lookinga

Text by David Campany

IN CONVERSATION 225

STANLEY WOLUKAU-WANAMBWA & SUNIL SHAH

KIM KNOPPERS

tural s from lantsand spoythm eyt ana-
Togue film, from which they make prints. The r
that Hop and Svenson extracted from the mangroves

botanical alchemy makes the viewer
R e
‘The colours are influenced by ions in which
the plant grows. Environmental issues have an impact,

h as the degree of acidity of the rain, or the preva-
lence of particulate matter.

Douglas Mandry (b. CHE, 1989) makes colour photo-
graphs of parts of a melting glacier. After visiting the
glacier he took bits of broken-office with him in a cool
the darkroom, he
put the ioe under a magnifier. In the place where you
would normally put a negative, light now flowed through
While the ice melted
tographic paper, the physical

‘The many-coloured aura of the glacier replaced it, ap-

pearing on the paper. Mandry presented the photograms
along with old photographs of tourists in the mountains,
printed on geotextile designed to protect glaciers from
the melting caused by the warming of the earth.

In her series Climate Archive, Suzette Bousema (b. NL,

1995) makes the memory of ice visible in the form of tiny

bubbles from hundreds of thousands of years ago. loe
arctica serve as sci-

Each bubble of air is a museurn i its own right. It forms
amiraculous and poetic archive of the atmosphers from
the deep time in which the ice was formed.

Making visible what the naked eye can barely pe

at al callsatention t extracrainary detal and
mechanisme of th natral world New o was reathed
iinto this older function of the camera by Eva-Fiore
Kovacovsky, by Arja Hop and Peter Svenson, by Douglas
Mandry and by Suzette Bousema. They connect them-
selves with specific local, ecological circumstances. By.

FOCUS ESSAY 239

P thebamuty and alonishingwisdomof

t physical trace (although in Bousema's cas
{thars 1 i dlret aop) hey oll spon cue engagement
through our senses and our postic sensibility.

a

‘While the Covid-19 crisis raged on, another major crisis
ire world with the killing of
‘George Floyd by lis police. In combination
with m- dlinrownlnnno Impactof Coud19an Afican
Native Americans i the US,

ropean society o

Racism is one of the building blocks of European
‘colonialism and the capitalism to which it gave rise.
i ropean
th century seemed to
have come to an end by 1750. But from 1880 onwards
the European urge to expand revived and grew rampant.
Within a very short time, Europeans subjugated around

nient to depiot native peoples as wild
creatures without any history, as closer to animals than

oing Cocerc
© Almdens Romer,coureeyofhe st

2 Antarctca 2., from the seses Clmate Arcive

& image rom the s

1o Europeans. Supposedy objective thecries, models,
classifications re deploye

oot o T elatel now seohnology o
the camera was of great benefitin this connection.
N
roots of the current crisis are
e
(b. ESP, 1976} Romero uses plants from former British

and capital is accompanied by increased restriotions on
human migration. Romero made her photographic prints
‘according to the photogram principle used by Anna
Atkins, excopt that here the sun bleaches the chlorophyll
pigment of the leaves.

Racism permeated everything, even matters of the.

R e ualhy over centuries. If
you want to get ofl out of the ground, it helps if you can
L2t the poople who e on hat ground ae ferior. Forest




3. Foam Magazine #53: Adorned 30x23 cm | 288 pages | 2019

THEME TEXT 23

SANS SERIF
ALL CAPS

WHAT DOES FASHIONABLE MEAN?
HOW DOES SOMETHING BECOME
FASHIONABLE?

TEXT - ELISA MEDDE, MANAGING EDITOR




4. RE/SISTERS: A Lens on Gender and Ecology FOMU (Antwerp, BE) | 2024




4. RE/SISTERS: A Lens on Gender and Ecology wall text (poster)
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4. RE/SISTERS: A Lens on Gender and Ecology wall text (poster)
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4. Susan Meiselas: Mediations FOMU (Antwerp, BE) | 2023

Photo: We Document Art



4, Susan Meiselas: Mediations
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4, Issei Suda: My Japan
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4. lIssei Suda: My Japan 17x20.5 cm | 144 pages | Fw:Books (NL) | 2021




4, Issei Suda: My Japan cover design & layout
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Idea Books catalogue
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Fusion! Fzom Alice Coltzane
0 Mooz Mother
Steznberg Press, London 2024
ISBN 0781015609373
Euzo 16,05
Idea Code 24751
Fusion, the merging of distinct enti-
ties, 1s crucial to modexn and conten-
porary music. In ‘Fusion! Fron Alice
Coltzane to Moox Mothex', music wxiter
Alex Coles explores fusion's origins
and legacy, with jazz acting as a key
catalyst aczoss genres like 1ock, pop,
funk, hip-hop, techno, and grine.
His book examines fusion's impact on
artists such as Miles Davis, Kiniko
Kasai, Herbie Hancock, Kendrick Lamaz,
and Mooz Mothex. Each chaptez focuses
on a single tzack, highlighting the
collaborations and communities that
shape these unique musical moments.
128 p, no ills, 12 x 18 cm, pb,
English

151,

Jaggex by Hanekzoot
Bijzondere Boeken Brigade,
Ansterdam 2024
ISBN 0789083476506
Euzo 19,05
Idea Code 24703
For this compact book, Gijsbert Hanekzoot
made a selection of photographs he has
taken of Mick Jaggex ovex the couxse of

eight yeaxs. The Belgian photographer
bagan shooting pictures of the Rolling
Stones during the final concert of
theix Euzopean touz in 1070. It marked
the fizst tine ha would photograph
the band's frontman during concerts
and at press conferences in several
cities, including Anstezdam, Cologne,
Frankfurt, Munich, Brussels, and London.
Hanekzoot would also shoot portraits
of Jagger, usually during or aftez an
interview for a magazine, observing the
singer and his transformative character.
124 p, i11s colour & bw, 10 x 18 cn,
pb. English

150.

Song-Ming Ang - Waves and Cuzzents

Tempozary Press, Singapoxe 2024

ISBN 9780811895845
Euzo 64,00
Idoa Codo 24578

This boxed set contains material
ranging fzom 24 drawings, 81 ninutes
of music, 11 minutes of video, and a
12-page booklet of poetry produced
by artist Song-Ming Ang in a period
of intense self-study and exploration
in experimental electronic music and
modulax synthesis since the pandenic.
The prints, titled ‘Voltage Drawings
and ‘Tsometric Drawings', are dzawn on
graph papez. The fornex mirzors how
voltages and waveforns move in time and
the latter contains motifs and forms
that recur and develop like symbols on
graphic scores. The nusic and video,
titled 'Patches’ and 'Pulses’, are
housed on a USB stick.

2p, i1ls bw, 21 x 30 cm, pb,

English

152.

Tbuki Kase - Jamaican Vybz
Tokyo Kizara, Tokyo 2024
ISBN 9784003883786
Euzo 20,75
Idoa Codo 2

Since childhood, Ibuki Kase spent
a lot of time around foreign musicians
in Japan. He was especially close
with Jamaican reggae artists, and
believed he was Janaican until he was
ten years old. Naturally, this had a
great influence on his personality,
his love for music, and his sociability.
At age seventeen, Kase went to Jamaica
for the first time and took pictures.
Ha visited Jamaica again in 2018.
*Jamaican Vybz' is Kase's pezrsonal
and loving tribute to the people of
the 1sland, and includes images from
another trip he made in 2023, when he
mot his hero, Buju Banton,

158 p, 1lls colour, 17 x 25 o, pb,

Japanese/English

SLHY ONINHOH3d
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153.

We Who Have Changed

Tst Publishing, Kyiv 2024

TSBN 9786177048413
Euro 18,50
Tdea Code 24658
This anthology focuses on the radical
changes the Russian war against
Ukzaine has brought upon its people’s
pozsonal transfozrmations, views,
thoughts, ideas, and values. For the
assembly of essays, Ukzainian culture
makezs zoflect on their lives in the
waz, speaking through their experiences
h

stoxies about leaving homes, intellec-
tual and professional reinventions,
the emotional burden of witnessing,
attenpts to explain this war's cultural
pretexts to people outside Ukraine,
and finding one's own voice in a world
forever changed.

142 p, 111s colour & bw, 11 x 17 cm,

pb. English

155,

Love and Lightning:
A Collection of Queez-Feminist

Valiz, Ansterdan 2025
TSBN 9780403246478
Euzo 27,51
Tdea Code not set.
Compiled by ‘Girls Like Us' nagazine
and Sazah van Binsbezgen, this collec-
tion spans over a century of queer and
fominist manifestos, fzom 1013 to the
prosent. Divided into eleven chapters
with socio-historical context, the
volune presents diverse forms of mani-
festo writing aczoss geographical
borders, from classic activist texts
to poetic compositions. Contributors
include Sojourner Truth, Valentine de
Saint-Point, Mierle Ladernan Ukeles,
and Paul B. Preciado, anong others
256 p, 1115 colour & b, 17 x 23 o,
pb, English

154

Invasive Links
K. Verlag, Berlin 2025
ISBN 0783047858606
Euro 36,20
Idea Code 250008

*Invasive Links' exanines the fxactured
dynanics of modexn conflict, whexe
wars are increasingly mediated through
digital screens in affluent enclaves,
creating a stark divide betwaen those on
the frontlines and distant bystanders.
Borlin-based artist Michael Schifer
interrogates this "digital spectator-
ship” through photogzaphic provoca-
tions that blur the boundaries betwoen
witness and participant. This publica-
tion features critical texts in which
Schifer uzges renewed mozal courage to
confont uncomfortable realities.

220 p, 111s colour, 14 x 21 cn, pb,

German/English

156,

Being Togethex:
AManual fox Living
Page Not Found, The Hague 2025
ISBN 6789083222448
Euzo 20,00
Idea Code 250080

Grace Ndiritu delves into radical
approaches to education, drawing
from her self-dizected research in
alteznative, nomadic, and spiritual
comnunities. Her experiences — from
Buddhist monasteries to pexnaculture
comnunities - profoundly shaped her
undorstanding of embodied leazning
and its relevance in times of social
upheaval. 'Being Together: A Manual
for Living' reflects on these themes,
weaving voices from hex social
practices to explore collective action
and shazed destiny within the context
of contenporary art education.

168 p, 1116 bw, 12 x 19 cn, pb,

English
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6. Constant Bloom — Lucas Foglia 22x29 cm, 144 pages | Nazraeli Press (US) | 2025




6. Constant Bloom — Lucas Foglia




Constant Bloom — Lucas Foglia

Istood on a cliffin northern Tunisia,
overlooking the Mediterranean.

A wildfire had blackened the forest.
Purple flowers bloomed between
charred trunks. I photographed
Painted Lady butterflies drinking
nectar before they migrated north.
Three teenagers asked for a portrait
with the sea behind them. Months
later, one called to say his boat landed
near my family’s village in Italy. He
asked if the butterflies arrived safely.

Zembralies along a butterfly
migration path connecting Tunisia
to the Strait of Sicily. People seeking
refuge in Europe often travel this
Central Mediterranean passage,
which is currently the deadliest
migration route for humans.

The Italian government buries the
bodies of migrants who drown at sea
inunmarked graves across multiple
graveyards.

Je me tenais sur une falaise dans le
nord de la Tunisie, au-dessus de la
Méditerranée. La forét avait été noircie
par unincendie. Des fleurs pourpres
poussaient parmi les troncs calcinés.
Jai photographié des Belles-Dames
entrain de boire du nectar, avant de
migrer vers le nord. Trois adolescents
m'ont demandé de les photographier,
avecla mer en arriére-plan. Quelques
mois plustard, I'un d’entre eux m’a ap-
pelé pour me dire que son bateau avait
accosté prés du village de ma famille,
enItalie. Il voulait aussi savoir siles
papillons étaient arrivés a bon port.

Zembra se trouve sur un itinéraire
migratoire des papillons entre la
Tunisie et le détroit de Sicile. Les
personnes qui cherchent  se réfugier
en Europe empruntent souvent ce
passage au centre de la Méditerranée,
actuellement la voie de migration le
plus dangereuse pour les humains.

Le gouvernement italien enterre les
migrants qui se sont noyés dans des
sépultures anonymes, en de nombreux
cimetiéres.
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7.  InPieces 25x35 cm | Growing Pains (NL) | 2023

Photos: Growing Pains



In Pieces

7.




7. In Pieces
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8. Note Bodies, Move Scores
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8. Nina Glockner - Portrait of a Collective Body layout







8. Nina Glockner - Choreographed by the Other layout & typography
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ifs Voice beyond fhe IsTTUTion were my mdin mofivations
to enter this working period.

In the beginning of my stay, my colleague Sayaka Abe and

| started to grow a summer garden in front of the house and
organize weekly cooking sessions with the patients (concerning
my usage of the term ‘patients’ see INTERVIEW p.55): first hosted in

our studio and later on realized within different units of

the institution.

==
. Gl e e F e

vl e By directly getting to know the structure of the institution by
Eﬂ‘:-::;uﬁ__hh e cooking together, being invited for dinner in closed wards,
| o = - and by experiencing several strong encounters with individuals,
s e = more questions were raised than answers found. Thoughts on
e Lttt s opposite poles ruled my mind: Ill and healthy, dependent and
e "::::"-:‘. T Tt !ndepef\dent, abnormal and .norr'nal, being dil:ecfed and direct- Christmas Play, W.A. Hoeve,
e sate T = ing, being controlled and being in control, being constantly 1948
R =k =t recorded and not being recorded... | was struggling with the
e . e imbalance of power that | observed and was searching for a We reject nof only the fra-
[ e eten ol - . . . oL ditional psychiatry but any
e | way to carry out artistic actions that would not manifest in this kind of psychiatry, because
way: |—as an artist, visitor, observer, director—who would even if it calls itself ‘demo-
represent the patient as an observed pathologised human, cratic’ or ‘anti-psychiatry’,

. . . - it makes th hosis th
whose self is defined by the assumed deviant conditions of o e homen

| ISP RPN U | [ Y SR N S




9. Irene Kopelman: Notes on Representation book design (series) | design with Roger Willems | Roma Publications (NL)

Photo: Ayako Nishibori



9. Irene Kopelman: A Matter of Framing (Vol.13) design with Roger Willems | 21x28 cm | 96 pages | 2025




9. Irene Kopelman: Cardinal Points (Vol.10) design with Roger Willems | 21x28 cm | 84 pages | 2019




9. Irene Kopelman: Indexing Water (Vol.9) design with Roger Willems | 21x28 cm | 68 pages | 2018




10. Marres, House for Contemporary Culture visual identity, exhibition campaign | 2017-2023

Marres



Marres
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10. Marres — House style renewal stationary | 2019-2021

House for Contemporary Culture

Marres

Maastricht, 13 February 2020

YES, PLEASE!
8 March - 7 June 2020

Dear xxx,

Feraectios volorepelite ipsum experum nonsed el ipis as nem laut
odi intiamus delitio reptas ratem a si autent as et lam. Dolorio
nsequas eruptate con conse ne di occus denimin imporecus non con
cus es repuda nobis sitatiatiat hiliteces nonsernatus utecum sum
dolutemolo maximosto dolutem aut ut ommolorio dolorib usciaerchit
labor sundit pro voluptate ommoluptatur siminisa.

RUM LIA QUAE CONSEQUAE

Ab ipsunt, volut aut eosto voluptatque non consequ ibusda consed
qui blaut poribea tectiis et as et etur suntis dolupta turererum alibus
et laborum cum faccust iatest a doloreperrum iundus modipiet
estrum fugiate corepra epelest otatur?

Orum fuga.

Qui odi ditiusdae laturerrorae pres quam re exeremp oreptas

simporempor si dolum etur amet dol
apercimint labor reperum nossundit
estibus, con cumentibus estrum, ipiti
od quam siniet moluptatum alic tem
exerchil ium restion.
EMUT QUAS SITAE
Net laboreperate officil inci quo essu
reserec esciam nihille storios senist
quam siniet moluptatum alic tempele|
exerchil ium restion conet audi ipis nil
res estibust aligene moluptas nonse:
harum ius.
Best regards,

Capucijnenstraat 98, 6211 RT Maastricht, The Netherlands|




10. Marres — Goodbye to Love

10kt 2023——7 jan 2024

Marres O
@ @ Conversation

of all those
whose lips
are sealed

exhibition campaign | poster (A2, A0) | booklet (17x22 cm) | 2023

10ct 2023

7 Jan 2024

2 4.
Gox e
to
Lo

Conversation of
all those whose
lips are sealed




10. Marres — Images from the Unconscious

22 maart —
6 juni 2022

Images
fromthe
NConscious

exhibition campaign | poster (A2, A0) | booklet (17x22 cm) | 2022

22 March —
6June 2022

Images
from the
Uneonscious

“‘

Untiiecno dat. obonpaper 403147 cm

Eoe structures communicated his sense
B C=OMETRY of the interconnectedness of the
Pertuis’ i cosmos. The art criti

striking similarity
or graphite in of to th tri

After finishing these,

went into overdrive and he

Latin American artists as a way

of
mixture

from the

painting
of symbolic figures, stars, suns,
D:

ly .Da
Silveira believed these geometrical

g e
\nd | thougnt. one day Lam

'y artistic trends.

Roome.
MANDALA

Da Silveira and her team viewed
Fernando Diniz's painting process as

his internal disorder. According to
them, his early chaotic works were
e turmoil of

thought: that led to

a psychic schism. Starting out from

designing a method of

;
!
]
3

self-cure, which brought him to draw
the circular forms that Da Silveira
recognized as mandalas.

Amandala is a circular form con-
taining a geometric configuration of

and spiritual health in times of gre

For this re

symbols. acenter
divided into four parts or multiples
/ed in various.

he named them magic circles.

spiritual journey totk

Untitec o date, s onpaper, 484403 cm




10. Marres — Codex Subpartum exhibition campaign | poster (A2, A0) | booklet (17x22 cm) | 2021

18 Dec 2021 6 Feb 2022

18 dec 2021 —— 6 feb 2022 O ODEX

SEMIOTIC CONDUIT (SC) (sometimes
referred to as “harmonic-rhy thmic*
conduit) — a fusion of times and
directions. At the foundation of SC
lies one of the rudimental geometri-
cal concepts — the continuous

line. Akin to a straight line, itis a
curve infinitely
sides. As astraight

line, it always breaks at an angle of
90 degrees. The most significant
characteristics of a continuous line
are:a) infiniteness, b) irreversibility,
) pan-directionality and the resuit-
ing possiblity of traversing it inboth
directions at the same time. The
semiotic potential stems primarily
from the latter characteristic — a
single continuous line is able to gene-
rate rhythm and harmony; when it

is traversed in both directions at

the same time, signans (signifier)
extends unexpectedly to the level

Images
transmuted
into

sound

of signatum (signified).

. ‘: - ."'-- “ -
Wacla L6 G iy e
From the series A: A1 nicn the. ¢ 1 fog F
1030 gy Mvemedibes e v

drawing

iy hcar TG St of Waclaw SAKWIKTS
AT troducedy ngine o SNt ines sections

aeomo

Inlsolation from the art worid. The. 2

6 18-24 January 2022

microtonal tuba, trombone, French horn

ICONOLATRIC CONDUIT (IC)
(formerly known in an incomplete
form as "portraying.” recognized by
some cuiltures up to the present day
as a way to achieve immortality) —
the most complete model of repre-
senting a living person known today.
Apart from visual elements (pro-
portions of shapes and colors, etc),
it embraces physical (temperature,
electromagnetic field, etc), chemical
(proportions of states of matter,

tc), musical
(hythms, harmonies, etc.), and other
aspects. IC sometimes relies on
music transcription techniques (tran-
scribing music composed for a given
instrument to another instrument)
for the sake of attempting to
sustain the elusive identity of the
work despite its transfer from one
medium to another.

Images transmuted
into sound

Beuys by Warhol Toseset
1980

Vivtoum Setid 1081 Ho considared  movement n 1975, ndy Warml

Marres
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10. Marres — Sensing Art, Training the Body publication | 17x22 cm | 350 pages | 2021




10. Marres — Sensing Art, Training the Body




10. Marres — Cahierbook The Collection publication | 177x22 cm | 210 pages | 2018




10. Marres — Cahierbook The Collection
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11.  World Press Photo Workshop

NN /T

with editor Agata Bar | World Press Photo (NL) | 2024-
/

.

i




11.  Workshop — Winners’ Program: Printed Matter with editor Agata Bar | World Press Photo (NL) | 2025




11.  Workshop — 2025 Joop Swart Masterclass with editor Agata Bar | World Press Photo (NL) | 2025




AYUMI HIGUCHI

Born in Tokyo, JP, 1981
Lives and works in Amsterdam, NL

ayhg@me.com
+31 (0)6 27 25 63 12

Studio:

Nieuwe Herengracht 11A
1011RK Amsterdam

The Netherlands

Languages:
English (fluent), Dutch (intermediate),
Japanese (native)

Ccv

EDUCATION

2009
2004

BA (Graphic Design), Gerrit Rietveld Academie, NL
BA (Environment and Information), Keio University, JP

WORK EXPERIENCE

2009- Freelance graphic designer

2020- Board member of Graphic Design Review (gdr.jagda.or.jp)
2013-19 Assistant designer, Hans Gremmen

2013-18 Assistant designer, Roger Willems

2012 Assistant designer, Mevis & van Deursen

2012-13 Freelance designer, Vandejong Creative Agency

2010-11 Creative trainee, Vandejong Creative Agency

2008 Internship, Roger Willems / Roma Publications

PRIZES / AWARDS

2025 2025 CPW Vision Awards: Photobook of the Year

2022 Kraszna-Krausz Photography Book Award 2022

2021 Paris Photo Aperture Foundation Catalogue of the Year Award 2021
2020 The Best Dutch Book Designs 2019

2019 Lucie Award - Photography Magazine of the Year

2018 Lucie Award - Photography Magazine of the Year

2015 The Best Dutch Book Designs 2014

2014 The 15 Best Dutch Photobooks by De Volkskrant



LECTURES / WORKSHOPS / PRESENTATIONS

2025 Joop Swart Masterclass, World Press Photo, NL

2025 Talk session with Mariko Takeuchi, T3 Photo Festival Tokyo, JP

2025 Winners’ Program, World Press Photo, NL

2024 Joop Swart Masterclass, World Press Photo, NL

2023 FOTODOK Lighthouse, NL

2021 MeMe Design School, JP

EXHIBITIONS

2024 NOTE BODIES, MOVE SCORES collaboration with Nina Glockner,
at FROM ME TO YOU SPACE, Antwerp, BE

2018 Fragments of Graphism: An Alternative History of Graphic Design in Japan,
at Creation Gallery G8, Tokyo, JP

2018 Do Dummies Dream? at Paper Voice, Tokyo, JP

PRESS / INTERVIEWS

2025

2025
2019
2018

THAyoAOLHO—T Y1 DEFHEeER%2H LB 44 70— [Entrance and Exit of
Design — A Dialogue on Design Planning and Implementation], Tomoyuki Arima,
Graphic-sha (JP)

NEUTRAL COLORS Special Edition—Voice of Book Making #2 (JP)

“Een voorkeur voor ruw: Ayumi Higuchi over papier”, Print Matters magazine (NL)
“Ayumi Higuchi over papier”, De Monsterkamer (NL)



SELECTED WRITINGS

2025
2025

2023

2022

2022

2021

2020

2020

2020

2018

2018

2018

2016

2015

2015

2015
2014
2014

Bookshelf, Foam Magazine #67 (EN)
EFXFVRETOTATHAF—ERE [FiEA S | TEZEV BRI L,
Graphic Design Rewew #81 (JP)

[Revue Faire] —S1T—RD I 7714 v 9 THA1VE,
Graphic Design Rewew #65 (JP)
— 7Y O HEDABC—aU T - R—=U X IR -FAEY A EDIFE,

Graphic Design Review #50 (JP)

T7749 9 T4 1 Z——GDRE—F AN —ERE(2),

Graphic Design Review #49 (JP)

[C&E] EWSIEM—0 77499 THFAVICHBIIBEEEE (140 R[/3—),

Graphic Design Review #44 (JP)

Yo7 —TFPLRATVELIZHZ NS EEROMIER,

Graphic Design Review #17 (JP)

Ny R LxYv [American Origami] —YE—F7—2I1C&B37v 7T AV DR,
Graphic Design Review #9 (JP)

Karel Martens: Re-Printed Matter, Graphic Design Review #2 (JP)
N=FEINEWRTHTI— /VVZTF - F7T47 /I THEPERICEEZTY(F D
TZ%Z & Royal Academy of Art, The Hague: Non-Linear Narrative—

What designers living in a non-linear society can do, AXIS Magazine Vol. 195 (JP/EN)
T5374XLBE : H50ED2DTH M $ Fragments of Graphism: An Alternative
History of Graphic Design in Japan, IDEA magazine Vol. 382 (JP)

WK AV v — VA LLRXN VR F LAY [Dialogue: Roger Willems x Hans Gremmen,
IMA magazine vol. 26 (JP)

BERBINTS A7 - 3T VIROBEERE Liberating colors: Hella Jongerius’s
philosophy of color, AXIS Magazine Vol. 183 (JP/EN)

TAT T7D741TF 7/ ldeapedia, IDEA magazine Vol. 371 (JP/EN)
FOANDFMYEOLWHETBAR Ny 77 N—LLD IV IA Y3/

The creations of Hansje van Halem: An artisan who make digital textures,

AXIS Magazine Vol. 174 (JP/EN)

BnkiE%iT<. BMEH, EAV, Food Mags Are Cool!, IMA magazine vol. 12 (JP)
Marije Vogelzang: Cover interview, AXIS Magazine Vol. 170 (JP/EN)

ANT HR—=L BREICRANITEEDDL) A, Irma Boom: Book making that appeals to
the senses, AXIS Magazine Vol. 168 (JP/EN)



2012 ER_ALEBHTBTATV/TATAT AV AT TV Y7 22— TFL-TLRTVEL,)/
Identity design updates modernism: Stedelijk Museum Amsterdam,
AXIS Magazine Vol. 160 (JP/EN)

2011 RBISh-MEZREZEINEZLOOLENMIBRRTS  E—b NV I—FJ (21—
Rediscovering overlooked value among waste: An interview with Piet Hein Eek,
AXIS Magazine Vol. 152 (JP/EN)

2011 BEZIHHINE=TRAMIREOE R : NV R TLAVYD [RLYTFAET4] /
A concert of test prints that escaped the trash bin: Hans Gremmen’s Serendipity,
AXIS Magazine Vol. 152 (JP/EN)

2011-15 Column “World Watch”, Brain magazine (JP)



